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1 OD-DOTO [xoH MEMMEP (UTAAMS)

OO 1Ol PAD

BO3POXLAEHWA

Hapo otaate ponxHoe WpkyTtckomy o6-
NAcCTHOMY Xy[lOXECTBEHHOMY My3€i0 MMEeHM
B. M. CykauéBa — OH perynapHo npeacrasnser
HaM (hOTOBBLICTABKN U3BECTHbIX 3apyGeXHbIX 1
poccuitckux mactepos otorpacuu. Mpasaa,
Aaneko He BCEeraa C BbICTaBKaMW Npuesxaror
UX aBTOpbl. He KaxAblit roTOB NOXepTBoBaTh
CBOMM BpPEMEHEM Ha [ANUTeNbHYl Noes3aky
NO Haweih OrpomHoi crpaHe. Moatomy kon-
nekums wutanbsiHua [xoHa [Mennepa «Uc-
NapeHus» W ero NepcoHa NpUBNEKNU Takoe
BHUMaHWe MpKyTCKux otorpados. JlnuHoe
obweHune Bceraa nyywe niobbix npecc-penu-
308B. Y10 Xe He BOWNO B npecc-penns?

®orto ApnanHbl OfoH




BbICTABKW/

[leHb OTKPbLITUA BbICTaBKU He 3anaguncs y
[xoHa Mennepa c yTpa — NnpoBepeHHan roaga-
MU «Jleitka» oTkasanacb paboTtaTe. A Bnepeau
— OTBETCTBEHHARA CbEMKa B YapCKoii NyCTbiHe
B 3abaiikanbe, 13-3a KOTOPOW OH U npuexan
B Cubupb. TatbsiHa MeTpoBHa OropoaHuKo-
Ba, 3aM. AMPEKTOpa My3es, NO3BOHUNA HaM U
cnpocuna:

— K10-HMbyab B IpKyTCKE MOXET OTPEMOH-
TMpoBaTb hotoannapar AxoHa?

Mbl noaymanu 1 ceasanuce ¢ Bnaaumupom
Wosnesbim.

- CrpaHHO, — oTBETUN OH, — «Jleiika» no
onpeaeneHunio He MOXeT CNoMaTbC. ITO Kak
asTomart KanawHukosa.

— Tem He meHee...

— K ToMy Xe 1 3Ty moaenb «J1eiku» HUKor-
na He suaen. Ho cvesxy.

Ha npecc-koHpepeHuuto [XOH Npuwén B
XOpOLWeM HacTpoeHuu, hotoannapar yxe pa-
6otan. Ornspes 60NblWOV 3an My3ea U nNpo-
BOAMB rNasaMu 3x0, OH NPeAnoNoXun, 41O
370 OblBWKIA ABOpel reHepan-ry6epHaTopa
scent Cubupwm.

- [ymaio, 4TO OH octancs Obl AOBONEH
Moeit hoToBbICTaBkon. Ho, UMes npeacTasne-
HUEe 0 TakMX ABOpLAXx, AyMalo, YTo 3aech O6bina
ero cTonoeas.

Tatbsiva OropogHWKoBa CMENo paspywnna
€03AaHHbIA MNennepomM 06pa3 NPoCBeLEHHO-
ro cubMpCKOro MOHapxa, rynsiowero ¢ ae-
cepTom BAONb hoTorpacuit:

- B aToM 3gaHuu po pesonounn Guina
KNaccuyeckan ruMHasus, a B 3TOM 3ane pas-
Melanacb AOMOBas LePKOBb.

— Torpa ceroaHs 3aeCb Bbl MOXETEe MEeHs
pacnate! — Hawéncs [xoH. — Co MHOW BbI
MOXeTe Aenatb BCE, YTO XOTUTE, HO C MOUMU
pa6oTtamu obpaljaiiTecs, MOXanyncra, akky-
partHo.

Kak B Boay rnapgen. Ml cuaenu Be4epom B
pectopaHe 1 He Noao3pesanyt O TOM, YTO Ha
npKyTcKoM «DeiicOyke» yxe 3akunenu npo-
BMHLMaNbHbIE CTPACcT N0 NOBOAY CTONUYHON
3HaMEHNTOCTU:

«Ham HaBA3bIBAIOT €BPOMNENCKNEe LEHHO-
ctul».,

«C ppyrom-xyaoXHWKOM XOAWNM NO Bbl-
CTaBKe, MbITafAChb XOTb YTO-TO MNOHATH... TaK HU-
4Yero v He NOHANW...».

«J/IM4HO y MeHs B MOEM TBopuecTse 3a4a-
CTyl0 BOOGLie He BO3HMKAeT xenawua ObiTb
NOHATLIM BCEMU».




«flywas 0 CoTHSX MPKYTCKUX hoTorpachos,
Wb THICAUN IOTOTPAMI, CIM WX yBeNHUMTE
O METPOBLIX Pa3Mepos W NogaTs NOA Kpack-
BLIMU Ha3BaKNAMM, GYAYT He MeHee KOHuen-
TyansHe! i AOCTOMHL MPOBOTi CNaBbI..»>.

OuH OCOBEHHO CMeNbiAi MPKYTCKHTI Kpi-
THK, NPOGUBLICS 4epe3  KypHanWCTOB,

L>xoH MEMMEP (UTAnus)

~ Ypal Focnoaus Mennep we 3uaer, & uém y
¥ HEro u rae ucKaTs TBOpHECKYI COCTaBNS- U
fouwyio!

Yxe nocne swictasku Ml 06paTHnHCs C
3THM BONPOCOM KO MHOTWM HPKYTCKMM (hoTO-
XYROXHMKaM. K COXanewo, Hi O M3 HHX
ToXe He Aan oTBeTa. HO C HAC B3ATKM rNaAKH,

CNIPOCHA MA3CTPO, 8 4EM OH HAXOOWT TBOPNE-  Mbi — NPOBHHLIS 1 He
CKYI0 COCTABNAIOLLYIO B CBOMX PABOTaX U 8O-
o6uie & dhororpaduu. Kpuruk Topxecraosan,
notomy 4o [Ixow Mennep oTkpoBeHHo npi-
swancs
- Bbi 330aéTe Takoil BONPOC, Ha KOTOPbIF 5
He 3alo oTBera

06A33Hb

BbICTABKW .

~ Mexay Tew Beuepom 8 pecropane [IXox Mennep, pasuaxueas py-
KaMy, AOKA3LIBAN HaM, 4TO OH BOBCE HE CTONWUHAS 3HAMeHHTOCTb. Pa-

3a8Ca MeXAY XYRORHUKOM 1
AHHO U3MEHAIOHAC BOH.

60Tas & Xaupe, AANEKOM OF rAAHUAZ, COCTOSHMA HE
EGA Gt 06 PORWACH. Ha Gepery MODS B CeMse PHOAKOB, T0 CTan Obi,
HaBepHoe, puitakom. Ho OH POANNCA B ceMbe POTOKOPPECnoHAenTa,
/APY3b5 KOTOPOTO GiNK Takue Xe OTOrpadhl ~ eUIE HUKOMY He U3-
Bectrbie Anpy Kaproe-Bpeccon, Cau Loy, Yro Mynac w Apyrue. Onn
HaYSMnH €10 CHUMATS, PAGOTATE HAX GOTONPAMAMM, HCKaTs OGPaZbI 1
BKNARLIBaTH B HHX CHBICN

L1 YAMSHOTO (OTOTPatha; PENOPTEa (AABHOE ~ TIOAMAT MOMEHT
X3 HenopeKa Vnokara ero
KapTbe-Bpeccon MpuayMan 3Ty 1€0piHI0: ¢ ORHOM CIOPOHbI ~ 310 peans”
Hocts . acapyroi—

Y HE3BBHCUMOCTS H0BPaXEHS. COBBTHE W MOMEHT HE OAHO W T0 Xe.
MepBoe ~ UCTOPUR, BTOPOE ~ XYAOXECTBeHHbIA 00pa3, BNeaTnenye,
IMOUNA. BOIHMKLIME MMEHHO B 3TOT MOMEHT 1 HUKOrAa GonbLue.

B (hoTorpadMi AOMXHE OCTATECH NPYXWHA COBLITHA. [BuKeHue
3TOI NPYXHHbI YyTb 60NbILE, YeM BLIGPaHHAA HOTOrPadoM BbIACPXKA,
A MOXET GbiTb, M MEHbLIE.

XK Mennep NouEPKMBALT: <fl CHUMAIO NIOAEH U CTAPAIOCH, HTOL
OHW MeHs He 3ameyany. Mos 33aaua ~ yKPaCcTb HEMHOTO WX NUYHOrO.
NPOCTPAHCTBa, YTOGHI BEPHYTL €70 OBPATHO B M306paxeHHy. Sl TONLKO

ce6a

LMIO 833MMOCBASH NPOCTPAHCTEA YenoBeKa

W BORb 80 BCeX €8 NposiBnenusx. O6pasbi 1
CIOXeTsi MCKan B CBOMX N0e3AKaX Mo MHpY. U
n0CNe T0ro, KaK MaTepHan Gbin co6paK, Fny-
S1Ha KoHuenuw BARYF yBenu mnacs. Boga.
3 KOTODOR BHIWEN CaM YenoBek, ~ 310 He
TONBKO YCNOBMe €ro CYWeCTBOBANNS, HO #
WCnbiTaHMe, AaHHOE My NPHPOROH 1 BOrom.
Bona u nyCrois, BCErAa OCTaBasch camimn
COBOM, CTaHOBATCA BOHOM AN YenoseKa, A
4enosek NOCTORHHO WaMeHRETCA. 5 scerna
XOuy 0TPa3UTH 370 & CBOUX oTOrpaChHAX.

0 ero paGote Han H306paXeHHeM Ham pac-
cKa3ana Apuaria OFIOH, MONOA3s TanaHTAM-
Bas OTOXYAOXHHUA, KOTOPas padoTaer sme-
cre ¢ Mactepom:

- §l Gwna nopaxewa, KOraa ysuena
KpYNHylo pacneuarky (otorpaduM, BCio uc-
AMCaKHYIO ROMACTEpOM: rhe, 4TO . Kak
RopacoraTs. Mpusém [IKOH He nonbsyerca

nocpeannKo.

Kax nucan Aupi Kaprue-Bpeccon, ~310 -
HUMaHW, HEOTACNMMOR OF NPONMX BU3YANbHBIX CPEACTE BHIDAXEHHS.
310 cnocod o a aoace He 180

W yTBepXAeHHe COBCTBEHHON OPUrMHANBHOCTHY.
BhictaBKo# elcnapennss [0k Mlennep oT4an Aakb yBaxXeHns Bcem
CBOMM yuUTENsM. VICRApEHNs — 310 MHPaX, BevaTnenws, Heanaumas

BCE Aenaet BpyuHYI0, CHOBA H
CHOB3, MOKA He QOGLETCA <McTOTHI 3syua-
s>, HeQlapom OH FOBODUT, 4T0 & HacTos e
4EpHO-Genon hoTorpadu BMaKb BCe Kpa-
CKM Y CABILIHA MY3bIKE. ¢

Bo3poxaenns».
BOT TaK 33 NMBOM Mei BAPYT OTEETUAM Ha

MOXHO Op! 1 npoBectn oToBk:-
craskn & Cankr-MerepGypre, Mockae, Es-
pone, Auephke. V1 wyxen CEo aeTopcki

BONPOCHI o

— 1 X0Ten BC& 370 PACCKa3aTh HA OTKPBITUH
BHICTABKY, ~ CKa33n [IKOH, ~ HO B POCCA Bbi-
CTaBK#A NDOXORAT NO-APYTOMY: NIOCMOTPENH 1
Yunu. Mo B UTanu nonans 06uaeMes 1 cno-
PHM, IOAPOGHO pa3Gupaen sce pacoTe. A no-
TOM BCe BMeCTe MAEM B pecTopaH. i cunTaio,
47O UTANBSHUSI # PYCCKHE KaK ABOIOPOAHBIE
Gpares!

~ Ho 510 8cé Tak AQPOFO...
~ TaK BB X0THTE CTaTh SHaMEHNTEM N
Goratbimn?
B/0aumnp HEB3OPOB

Lxon Mennep (Uranws)
BRI ioen porsntn '

Woy. fixowa Pocca i Ayanza Ce
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" A RENAISSANCE PHOTOGRAPHER "

We have to pay tribute to the "Irkutsk Art Museum V.P. Sukachev". The museum regularly
presents us exhibitions of famous Russian and foreign masters of photography. However, the
authors do not always come to their exhibitions. Not everyone is willing to ‘donate’ his or her
time for a long trip around our great country. Therefore, the collection "Evaporations” by the
Italian photographer John Pepper and his personal presence attracted many Irkutsk
photographers - -personal communication is always better than any press releases. What
was this not included in the press release?

On the opening day of the exhibition John Pepper got off on the wrong foot; his trusted ‘Leica’
refused to work. And ahead him is the long planned shoot in the Chiara desert in the Trans-
Baikal region - -another reason that brought him to Siberia. That morning, Tatiana Petrovna
Ogorodnikova, Deputy director of the museum, called us and asked:

- Can anyone in Irkutsk repair John’s camera?

We thought and got in touch with Vladimir Iovlev.

- “Strange”, he replied, - A ‘Leica’, by definition, cannot break down. It's like a ‘Kalashnikov’.
- Nevertheless...

- Besides, I have never seen this model of "Leica" before. I'll go.

John arrived in a good mood at the press conference; the camera was working again. Looking
around the large hall of the museum he supposed that it was the former palace of the governor-
general of Siberia.

- I think he would be satisfied with my photo exhibition. From what I read and saw of the
palace, this might be the dining room.

Tatiana Ogorodnikova safely corrected the image that Pepper had created:

- “This building, before the revolution, was a classical school and at this hall was its church.”

- Then, for my historical mistake you can crucify me!” was Pepper’s reply, he paused then
added: “You can do whatever you wish to me but please be gentle with my work...!”

As though looking through a crystal ball...

Later that evening we sat in a restaurant and didn't know, that the Irkutsk "Facebook" had
already boiling with provincial passion comments about the celebrity:

"...Imposing their European values on us...!"

"...With an artist friend of mine, we went to the exhibition, tried to understand something...
And left non the wiser..."

"...Personally, I too, in my work, don't need to be understood by everyone..."



"...Hundreds of Irkutsk photographers have thousands of photographs; if they too increased
their images to the size of one meter and applied beautiful names, they wouldn't be less
conceptually and they too would be worthy of world fame...

One brave Irkutsk critic, fought her way through the journalists and asked the maestro, where
he finds the creative components of his work and photography, in general. The critic triumphed,
because John Pepper openly admitted:

- “You are asking a question, that I do not know the answer.”

- Hooray! Mr. Pepper doesn't know where to look for creative components!

After the exhibition, we asked the same question to many Irkutsk photographic artists.
Unfortunately, none of them were able to answer the question!

Meanwhile, in the evening at the restaurant, John Pepper, gesticulating with his arms, doesn’t
behave as though he were a celebrity. If he had been born into a family of fishermen on cost of
the sea, he would probably have become a fisherman. But he was born into a family with a
father who was a photojournalist, and his parent’s friends were the (not yet famous)
photographers like Henri Cartier-Bresson, Sam Shaw, Ugo Mulas and others. They taught him
to shoot, to work on photos, look for images and put meaning into them.

For the street photographer it is important to capture a moment of life in the surrounding world:
please understand the duality of it. Cartier-Bresson came up with this theory: on the one hand it
is the reality of what is happening, and the other side is the absolute autonomy and
independence of the image. The event and the image frozen in time are not the same things.
The first is a story; the second is artistic image, an impression, and an emotion. The story has
become this moment and it will never exist again.

John Pepper underscores this: "I take photos people and try to ensure that they don't notice me.
My job is to steal some of their personal space and to bring it back to the image and then give it
back to the viewer. I'm a conduit".

Henri Cartier-Bresson, "Photography is a means of understanding, separate of other visual
means of expression. It is a way to shout, to free yourself, it is not a proof of one owns
originality".

In "Evaporations" John Pepper has paid his respect to all of his teachers. "Evaporations" is a
mirage or impressions, an invisible curtain between the artist and life, in man’s constantly
changing background. Pepper has developed for himself a more detailed concept of human
space and water in all its forms. He looked for images and stories as traveled around the world.
And after, when the images have been collected, the depth of the concept is suddenly exposed.

“Water, is an integral part of man but not the only condition for his existence; yet it is also a
gift given him by nature and God. Water and the desert remain immutable; they are like the
background for a person. Man is constantly changing. I want to reflect this in my pictures.

“I was surprised when I saw a large prints of photos, covered with writing with a magic-marker



indicating where, what and how to modify” says Arianna Odon - -a young, talented photo artist,
who works together master. “John doesn't use Photoshop; it is all done by hand, over and over
again, until he achieves "cleanliness of sound". It makes sense when he says that “in real black-
and-white photography all colors are visible and music is audible”.

In this sense, the director of the Art Museum Alexander Gimelshteyn was right, called John
Pepper as "Italian photographer of the Renaissance".

Around the table with a beer, answering the questions of this demanding citizen of Irkutsk: “I
wanted to say all of this at the opening of the exhibition...” says John, “...but in Russia the
exhibitions are structured in another way: the audience looked at the show and then left. In Italy
we talk, argue and review the details all the works. Then we all go together to a restaurant. I
believe that Italians and Russian like the cousins!”

We asked the maestro: “But how can a citizen of Irkutsk become famous?”

“Very simple. These days, with few problems you can organize and conduct a photo exhibition
in St. Petersburg, Moscow, Europe, and America. But you need your own book of photographs
to do that.”

“But it's so expensive...”

“Do you want to become rich or famous?”

& & b

John R. Pepper (Italy).

John Randolph Pepper was born in Rome in 1958 in the family of the photojournalist Curtis
Bill Pepper. He began photography at 11 years old. When he was 13, he became an assistant to
the master of ‘street photography’ Ugo Mulas. His artistic vision was shaped under the
influence of Henri Cartier-Bresson, Sam Shaw, John Ross and David Seymour, who were
frequent guests of his family. John picked up from them the basics: he only takes photographs
with black and white film.

John Pepper finished Princeton University with a degree in History of Art, worked as a
photographer, film and theater director, and produced many successful theater plays. Pepper
regularly exhibits in Italy, France, Russia and the United States. The exhibition "Evaporations"
has been already in St. Petersburg and Vladivostok. After Irkutsk continues in several Russian
cities: Novosibirsk, Omsk, Yekaterinburg, Samara, and in 2016 the audiences can see it in
Moscow and New York.

The exhibition presents 42 black and white photographs, in which you can feel the artist’s love
for cities and the coasts of seas, of coastlines and the water’s surface. The sea and river seem
immense and eternal while man seems like a grain of sand and the feeling of vulnerability and
loneliness of that grain of sand becomes the epicenter of all the images - -even if 99 % of the
images are of water. "Evaporations”, an international project, is supported by
the Italian Institute of Culture in Moscow and the Italian Institute of Culture in St. Petersburg.

* * *



